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REVIEWS AND NOTICES OF BOOKS. 59 

It is especially important for Mediaeval art, and contains many illumi- 
nated manuscripts, enamels, pieces of gold and silver work, Byzantine 
and Gothic embroideries, ivory carvings, especially a coffer of Italico- 
Byzantine style of the x century. The second hall contains a chrono- 
logical exhibit of paintings beginning with the Byzantine, Pisan and 
Lucchese schools, including those by Giunta and the Berlinghieri, ex- 
amples of the Sienese and Florentine schools with Simone di Martino 
and the followers of Giotto. One of the remote successors of Giunta 
represented by a dated painting is Giovanni di Nicola. Among the 
works of the Sienese school, is one dated 1356 by Luca Tome. One of 
the most important of the paintings is a signed work by Barnaba of 
Modena, representing the Virgin and Child. The Florentine school of 
the XIV and xv centuries is very well represented. The fragments of 
the pulpit which was executed by Giovanni Pisano for the Cathedral, 
are being put together in the museum. 

The volume closes with a specimen of the original documents, the 
publication of which will be one of the features of this new Annual. The 
document in this case is a book of accounts (Libro dei Conti) of the 
Venetian painter Lorenzo Lotto, whose life and work have been brought 
prominently before the public of late, especially by the writings of one 
of our American critics, Bernhard Berenson. In a brief introduction 
to the document itself. Professor Venturi calls attention to the interest- 
ing facts in regard to the life and work of the artist that are brought 
out in the text. It gives us quite an intimate glimpse of his charac- 
ter, of his friends and of his family, and allows us to keep him com- 
pany in his man)' journeys, in his many contracts, and to follow the 
vicissitudes of his financial condition. His diary is a proof of his ex- 
traordinary activity and of the abundance of the works with which he 
decorated five provinces of Italy : Venice, Treviso, Bergamo, Ancona 
and Macerata. The catalogue of these works, drawn up from his regis- 
ter, extends from the year 1638 to the year 1564. 

A. L. Feothingham, Jr. 

WiLHELM Bode. Denlcmaler der Renaissance Sculptur Toscanas. 
Verlagsanstalt fiir Kunst und Wissenschaft. Miinchen. 

We take pleasure in recommending to the attention of our readers 
this important publication. The enterprising publishers, who have 
already won the gratitude of the art-loving world by their magnifi- 
cent publications, here accomplish for Tuscan Renaissance sculpture 
of the XV and xvi centuries the same service which they have done 
for Greek and Roman sculpture in the publication of Brunn's Denk- 
maler. The work is now coming out in parts, containing phototype 
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plates in folio and text in quarto. The plates are generally excellent, 
being made from clear negatives and well printed ; and the text by 
Dr. Bode is comprehensive, condensed and well adapted to its pur- 
pose. This work, in spite of its expensive character^ should find its 
way into all important libraries where the history of art is cultivated, 
for it is only from such comprehensive corpuses of photographic re- 
productions that the history of sculpture can be conveniently studied. 
Whether publications of this character are thoroughly adapted to 
the financial capabilities of the art-loving public, the publishers doubt- 
less know by the measure of success with which their enterprises 
have been greeted. We should imagine, however, that the general 
public is now sufficiently educated and interested in the history of art 
to demand even more comprehensive corpuses of smaller illustrations 
at less cost. A. M. 

Jl Codice Allantico di Leonardo da Vinci, nella Biblioteca Ambro- 
siana di Milano. Riprodotto e Pubblicato dalla Regia Accad- 
emia del Lincei sotto gli auspici e col sussidio del re e del 
GovERNo. Milano, Ulrico Hoepli, Editore Librajo della Real 
Casa e della R. Accademia dei Lincei. 

The success which has attended the various publications of Leon- 
ardo di Vinci's drawings has led the Italian Ministry of Public In- 
struction to undertake the publication of the entire series of 1750 
drawings contained in the 800 large sheets forming his famous Codex 
Atlanticus. The history of this volume is quite dramatic. On the 
dispersal of the collection of the drawings of Leonardo, the bulk of 
them was acquired by Pompeo Leoni, who, towards 1587, dismem- 
bered the collection in order to compose this volume, which from its 
size received the name of Atlanticus. In doing so he paid no atten- 
tion to the original order, but followed a purely arbitrary arrange- 
ment. By the gift of Count Arconati the volume passed in 1637 into 
the Ambrosian Library, from which it was absent only in a temporary 
and forced residence in France between 1796 and 1815. It has formed 
the basis of many studies and yet has not been in the least exhausted 
as a mine of study. As early as 1872 a fragment or " Saggio " of its 
pages was published in facsimile, in order to test the question of a 
complete edition in large phototype plates, such as has now been un- 
dertaken. The editing of the work has been undertaken by the Royal 
Academy dei Lincei. The work will be published in thirty-five parts, 
each containing forty heliotype plates, at a cost to original subscribers 
of £48 or $240. For foreign and tardy subscribers the price will be 
somewhat more. It was decided that it would be out of the question 
to attempt a systematic rearrangement of the drawings, so that they 



